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phonology. Methods of investigation. 

Problems of phonostylistics. 
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formation. The system of English 

phonemes. Consonants in English. 
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speech. General principles of vowel 

formation. English vowels. Modifications of 

vowels in speech. 
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"9@4 4. Stress. The nature of stress. Theories 

of stress. Word stress in English. Strong and 

weak forms. 
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"9@4 5. Intonation. Structure and function. 

Theories of the rhythmical structure of 

speech. Melody. Sentence stress. Rhythm. 

Tempo. Pausation. Tamber. Stylistic use of 

intonation. Styles of pronunciation. 
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2.1. �J9ABKAO9 ED98EF64 F9>GM97B >BAFDB?S  
 

"9BD9F<K9E><9 6BCDBEO: 
1. Accidental Rise 

2. Disjunctive questions. 

3. Intonation of Author’s Words 
4. Intonation of Complex Sentences 

5. Intonation of Compound Sentences. 

6. Intonation of Direct Address. 

7. Intonation of Enumeration. 

8. Intonation of General Questions, Imperatives and Exclamations. 

9. Intonation of Parentheses. 

10. Intonation Patterns and meaning 

11. Intonation patterns and Sentence Types (Statements, Special 

Questions) 

12. Intonation. The intonation group. Its parts. 

13. Methods of indicating intonation on the staves, basic rules for 

sentence intoning. 

14. Sequence of tones: Alternative questions. 

15. Sequence of Tones: The Simple Sentence; Intonation of Adverbials. 



16. The tail 

17. The use of the falling tone. 

18. The use of the rising tone. 

19. Types of Nuclei. 

20. Types of the head and Pre-head 

21. Types of the Head.  

 

�D98?B:9A<S 8?S <AFBA<DB64A<S: 

1. Th9y r9ach9d a small vіllag9; th9r9 w9r9 a f9w hous9s th9r9.  
2. Th9y had a lіttl9 tіm9 b9for9 th9 b9gіnnіng of th9 p9rformanc9, and 

th9y d9cіd9d to hav9 a bіt9.  
3. І don't thіnk h9 wіll b9 a good doctor.  

4. W9 had lіttl9 mon9y so w9 d9cіd9d to go by bus.  
5. Quіt9 a f9w frі9nds cam9 to vіsіt hіm.  
6. H9 do9sn't hav9 a f9w dollars to buy th9 pіctur9.  
7. You can tak9 a f9w sw99ts. 
8. F9w n9w hous9s w9r9 buіlt last y9ar.  
9. Th9 prіm9-mіnіst9r saіd to th9 journalіsts only a f9w words.  
10. І m9t f9w good doctors іn my lіf9.  
11. May І hav9 a lіttl9 coff99? - No, іt's too strong for you.  
12. І thіnk you put too much salt іnto th9 soup.  
13. Іt іs n9c9ssary to hav9 a larg9 amount of mon9y to buіld a hospіtal.  
14. H9 bought quіt9 a f9w shar9s.  
15. A lot of p9opl9 don't us9 sugar and salt.  
16. H9 und9rstood only a f9w words. 
17. Last nіght І h9ard Rіgol9tto and 9njoy9d th9 musіc.  
18. І lіk9 musіc v9ry much 34. І m9t Nancy's sіst9r.  
19. Th9r9 ar9 many good r9staurants іn Gr99nwіch Vіllag9.  
20. L9t us tak9 a Broadway bus. 

21. 1 am waіtіng for th9 Broadway bus. 
22. M9xіco іs rіch іn oіl.  
23. Parіs іs th9 capіtal of Franc9.  
24. Th9 larg9st rіv9r іn th9 USA іs th9 Mіssіssіppі Rіv9r.  
25. P9t9 usually go9s to s99 th9 d9ntіst onc9 a y9ar. 
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1. The subject matter of Phonetics. 



2. Phonetics and linguistic disciplines.  

3. Phonetics and non-linguistic disciplines. 

4. Branches of Phonetics. 

5. Methods and devices of phonetic investigation. 

6. Practical and theoretical significance of Phonetics.  

7. Articulatory and physiological aspect of speech sounds. 

8. Articulatory differences between vowels, consonants and sonorants.  

9. Major principles of consonant classification. 

10. Articulatory and physiological classification of English vowels. 

11. The Phoneme. The allophones.  

12. The Phoneme theory in Russia. 

13. Different views on the Phoneme (abstractional conception, physical 

views and others). 

14. Main problems of phonological analysis. 

15. The Phoneme. Its aspects and functions. 

16. Length and stability of articulation of English vowels.  

17. Vowels classification according to the position of the tongue and the 

lips.  

18. Classification of English consonants according to the work of vocal 

chords and active organ of speech and place of articulation.  

19. Classification of English consonants according to the manner of the 

noise production and the position of the soft palate.  

20. Classification, types of assimilation. 

21. Three stages in sound articulation and two ways of joining 

neighbouring sounds.  

22. English phonemes in writing. 

23. Syllable, its structure and structural types of the syllable.  

24. The theories of syllable formation. 

25. Syllable division in English. 

26. Functional characteristics of the syllable. 

27. Graphic characteristics of the syllable. 

28. Stress. Major approaches to stress. 

29. Types of word-stress. 

30. Fixed and free types of word-stress.  

31. Factors determining place and different degree of word-stress. 

32. Rules of word-stress in English. 

33. Word-stress tendencies.  

34. The common types of English stress patterns. 

35. Strong and weak forms. Unstressed vocalism. 

36. The peculiar features of English unstressed vocalism. 

37. Intonation. Main approaches to the intonation. 

38. Intonation, its main component. 

39. Melody. Major tonal types of English. 

40. Sentence stress, rhythm and tempo. 

41. Pausation and tamber. 



42. Stylistic use of intonation.  

43. Styles of pronunciation. 

44. Regional varieties of English pronunciation. 

45. Spread of English. 

46. Regional dialects in the UK. 

47. Received Pronunciation. Changes in the standard.  

48. RP. Changes of vowel quality. 

49. RP. Changes in consonant quality. 

50. American English. Three types of pronunciation.  

51. American English. General American vowels. 

52. American English. General American consonants.  

53. Peculiarities of American intonation. 

54. American English. Accentual structure of words. 

55. Social shapes of the English language. 

56. Social and communicative features of an accent (physical, social, 

psychological markers) 

57. Peculiarities of the Cockney dialect. 

58. Australian English pronunciation. 

59. Canadian English pronunciation. 

60. General notion of prosody. 

 

 

"9EFB6O9 6BCDBEO. 

 

1. Vocalism is a system of 

a) sonorants 

b) consonants 

c) vowels 

d) both consonants and vowels 

2. Labialization is 

a) lip rounding 

b) lip protruding 

c) neutral position 

d) both rounding and protruding 

3. The teaching norm of schools and colleges of Russia is 

a) Educated American pronunciation 

b) Received pronunciation 

c) European English pronunciation 

d) General American pronunciation 

4. Palatalization is 

a) breathing the air out 

b) breathing the air in 



c) the correct pronunciation of the words 

d) softening of the consonants 

5. There are ... vowels in English. 

a) 6 

b) 18 

c) 20 

d) 24 

6. Tune One is 

a) a neutral tone 

b) a Rise-Fall 

c) a rising tone 

d) a falling tone 

7. There are ... nasal vowels in Modern English. 

a) 0 

b) 2 

c) 1 

d) 4 

8. English diphthongs are 

a) equal 

b) falling 

c) leveled 

d) rising 

9. Among known stylistic devices state the one where phonemes are involved 

stylistically. 

a) metaphor 

b) irony 

c) onomatopoeia 

d) graphon 

10. Centring diphthongs end in 

a) o 

b) ə 
c) u 

d) i 

11. Each sound pronounced in isolation has ... stages in its articulation. 

a) 3 

b) 4 

c) 5 

d) 2 

12. There are ... consonants in English. 



a) 18 

b) 14 

c) 20 

d) 24 

13. Any phoneme is a 

a) communicative unit 

b) minimal abstract linguistic unit 

c) maximum abstract linguistic unit 

d) stylistic factor 

14. Choose the sample of historic assimilation. 

a) spell 

b) horse-shoe 

c) bright 

d) tenth 

15. There are no ... consonants in English. 

a) rolled 

b) glottal fricative 

c) labio-dental 

d) interdental 

16. There are ... rolled consonants in Modern English. 

a) 1 

b) 2 

c) 5 

d) no 

17. Which of the English sonorants is palatalized? 

a) [r] 

b) [j] 

c) [w] 

d) [m] 

18. Vowel [æ] is 

a) open, front, long, unrounded, broad 

b) open, short, front, unrounded, broad 

c) open, front, unrounded, broad 

d) open, front, unrounded, narrow 

19. A fully open syllable is of ... type. 

a) CV 

b) V 

c) VCV 

d) VVC 



20. Which of the phonemes belong to the group of mixed vowels? 

a) ǀ ˄ ǀ, ǀ a: ǀ 
b) ǀ i ǀ, ǀ u: ǀ 
c) ǀ ɔ ǀ , ǀ ɔ: ǀ 
d) ǀ ɜː ǀ, ǀ ə ǀ 
21. Tonogram is 

a) the shortest part of speech continuum graphic representation of intonation 

b) graphic representation of intonation 

c) kinetic work of speech organs 

d) a photograph made with the help of X-rays 

22. The typology of accentual structure of English words was worked out by 

a) I. A. Baudauin de Courtenay 

b) L. Shcherba 

c) G. Torsuev 

d) L. Bloomfield 

23. Which of the functions is not typical of word stress? 

a) attitudinal 

b) recognative 

c) distinctive 

d) constitutive 

24. Elision is 

a) an abrupt separation of speech organs at the place of articulation 

b) the complete omission of the unstressed vowel 

c) the shortest functional unit of a language 

d) the substitution of one sound for another 

25. There are ... phonemes in Modern English. 

a) 26 

b) 36 

c) 42 

d) 44 

26. V. A. Vassilyev, D. Jones single out ... degrees of word stress in English. 

a) 4 

b) 3 

c) 1 

d) 2 

27. Melody is 

a) the changes in the voice pitch 

b) the alteration of stressed and unstressed syllables 

E) the repetition of similar terminal sounds 



d) the periodic recurrence of stressed syllables 

28. Special questions are pronounced with  

a) the falling tone 

b) the leveled tone 

c) the rising tone 

d) the high rising tone 

29. The weak consonants are called 

a) fortis 

b) lenis 

c) voiceless 

d) gratis 

30. Oral sounds are produced with 

a) the pulsating uvula 

b) the lowered soft palate 

c) the blocked air passage through the mouth cavity 

d) the raised soft palate 

31. Velar consonants are articulated with the help of  

a) the front part of the tongue 

b) the soft palate 

c) the vocal cords 

d) the tip of the tongue 

32. General questions are pronounced with 

a) the falling tone 

b) the rising tone 

c) the rise-fall tone 

d) the neutral tone 

33. Historical phonetics studies phonetic components at 

a) the present-day level 

b) the synchronic level 

c) the diachronic level 

d) irrespective of the time 

34. Acoustic phonetics deals with 

a) articulatory properties of sounds 

b) physical properties of sounds 

c) the development of the phonetic laws 

d) display of irritation or joy 

35. The head stretches from 

a) the first stressed syllable up to (including) the nucleus 

b) the last stressed syllable up to the final unstressed one 



c) the first stressed syllable up to (not including) the nucleus 

d) the first syllable up to (not including) the nucleus 

36. There are ... diphthongs in Received Pronunciation. 

a) 8 

b) 7 

c) 5 

d) 12 

37. Apical consonants are articulated by the.... of the tongue. 

a) back part 

b) tip 

c) middle part 

d) front part 

38. In the USA ... main regional types of pronunciation (cultivated speech) are 

recognized. 

a) 4 

b) 3 

c) 2 

d) 1 

39. The founder of the phoneme theory was 

a) B. de Courteney 

b) V. Vassilyev 

c) L. Shcherba 

d) V. Vinogradov 

40. Mediolingual consonants are produced with the & part of the tongue. 
a) back-advanced 

b) media 

c) back 

d) front 

41. A phonologically relevant feature of English consonants is 

a) the stability of articulation 

b) the presence or absence of nasalization 

c) the type of obstruction and manner of noise production 

d) the presence or absence of voice 

42. <Hold= is the ... stage of a single sound articulation. 

a) second 

b) third 

c) zero 

d) first 

43. L. Shcherba suggested ... main types of style in pronunciation. 



a) 8 

b) 2 

c) 14 

d) 5 

44. Which of the functions isn't typical of a phoneme? 

a) constitutive 

b) distinctive 

c) communicative 

d) recognitive 

45. Logical stress is the singling out of the 

a) word 

b) sense group 

c) syllable 

d) vowel 

46. Digraph is a 

a) combination of two consonant phonemes 

b) combination of two vowel phonemes 

c) combination of a vowel and a consonant phonemes 

d) combination of two letters equivalent to one phoneme 

47. Long vowels in English are considered to be 

a) tense 

b) neutral 

c) front-retracted 

d) lax 

48. Which of the functions is not typical of word-stress? 

a) distinctive 

b) constitutive 

c) distributional 

d) recognitive 

49. Jones’ vowel trapezium is based on ... cardinal points of articulation. 

a) 4 

b) 8 

c) 6 

d) 12 

50. Define the assimilation in the word <tenth=. 
a) progressive, partial, living, obligatory, contact 

b) regressive, partial, historical, obligatory, contact 

c) regressive, complete, living, obligatory, distant 

d) regressive, partial, living, obligatory, contact 



51. Define the assimilation in the word <horse-shoe=. 
a) double, complete, historical, obligatory, contact 

b) regressive, complete, historical, obligatory, contact 

c) regressive, complete, historical, non-obligatory, contact 

d) regressive, partial, living, obligatory, distant 

52. Open vowels are pronounced with  

a) high position of the bulk of the tongue 

b) low position of the bulk of the tongue 

c) neutral position of the tongue 

d) front-retracted position of the tongue 

53. Descending scale is 

a) abrupt lowering of the voice pitch 

b) abrupt rising of the voice pitch 

c) gradual lowering of the voice pitch 

d) gradual rising of the voice pitch 

54. Segmental phonetics deals with 

a) phrases 

b) syllables 

c) individual sounds 

d) words 

55. Which of the styles does not belong to intonation styles? 

a) oratorical 

b) academic 

c) declamatory 

d) belles-lettres 

56. Which of the tones expresses "certainty", "completeness", "independence"? 

a) falling tone 

b) neutral-tone 

c) rising tone 

d) falling-rising tone 

57. The last stressed syllable in a sentence is termed 

a) the post-head 

b) the nucleus 

c) the head 

d) the tail 

58. Occlusion is 

a) an incomplete obstruction made by the speech organs 

b) a complete obstruction made by the speech organs 

c) a distinct pronunciation of a vowel 



d) a complete obstruction gradually opened into an incomplete one 

59. Syllabic sonorants in English are 

a) 1, n, w 

b) 1, n, j 

c) 1, r, m 

d) 1, m, n 

60. Alternative questions are pronounced with 

a) rising tone (1st part) 4 falling tone (at the end) 

b) rising tone (1st part) 4 rising tone (at the end) 

c) falling tone (1st part) 4 falling tone (at the end) 

d) fall-rising tone (1st part) 4 fall-rising tone (at the end) 

61. Dissimilation is 

a) display of excitation or irritation 

b) rising of the voice pitch 

c) substitution of one sound for another 

d) lowering of the voice pitch 

62. Noise characterizes 

a) diphthongs only 

b) consonants only 

c) both vowels and consonants 

d) monophthongs only 

63. National pronunciation standards are 

a) constantly changing 

b) fixed and immutable 

c) homogeneous 

d) regional 

64. The English word stress is characterized by 

a) sonority of vowels 

b) the rhythmic organization in the connected speech 

c) variations of force, pitch, quantity and quality 

d) fixed placement 

65. The theory of muscular tension was suggested by 

a) O. Jesperson 

b) D. Jones 

c) N. Zhinkin 

d) L. Shcherba 

66. Scale of sonority is 

a) the graphic representation of intonation 



b) the representation of the sounds of one language by the letters of another 

language 

c) the arrangement of phonemes according to their degree of loudness 

d) the formation of the back-secondary focus 

67. The passive organs of speech include 

a) the teeth, the alveolars, the hard palate, the walls of the resonators 

b) the teeth, the alveolars, the hard palate, the uvula 

c) the teeth, the alveolars, the hard palate, the vocal cords 

d) the teeth, the alveolars, the soft palate, the walls of the resonators 

68. Suprasegmental phonetics deals with 

a) individual sounds and phrases 

b) syllables, words, phrases 

c) texts and individual sounds 

d) individual sounds 

69. D. Jones regards the phoneme as 

a) the minimal sound unit by which meanings may be differentiated 

b) an ideal "mental image" 

c) a unity of independent functional, material and abstract aspects 

d) a "family" of related sounds 

70. Dark sound is the sound which is made ... due to the raising of the back part of 

the tongue to the soft palate. 

a) less distinct 

b) stressed 

c) harder 

d) softer 

71. English nasal sonorants are longer 

a) at the end of the words 

b) at the beginning of words 

c) before dorsal voiced consonant 

d) before a voiceless consonant 

72. The penultimate syllable is 

a) the primary stressed syllable 

b) the last but one syllable 

c) the initially stressed syllable 

d) the first syllable 

73. Fortis consonants are 

a) voiceless plosives and constrictives 

b) plosives and sonorants 

c) sonorants only 



d) voiced plosives and constrictives 

74. Recessive tendency 

a) is in reduction of the intensity of a sound 

b) is the repetition of identical terminal sounds 

c) consists in gradual shifting of word stress to the first syllable 

d) is a slight variation in the sound pronunciation 

75. Clear sound is the sound which is made ... due to the raising of the middle part 

of the tongue to the hard palate. 

a) more distinct 

b) harder 

c) stressed 

d) softer 

 

 

 


